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Poccuiickue cobpanus nmpeaMeToB HCKyccTBa BocTOKka, XOTs 1 BBEICHBI B HAYYHBIH U
BBICTAaBOUHBI 00OPOT, HAa JAHHBIH MOMEHT BCE )K€ HE SBIISIOTCS B IOCTaTOYHOMN
CTETIEeHU U3YUYEeHHBIM MaTepHraiioM. HekoTopsie acniekTbl GOpMUPOBAHHS CTOTMYHBIX
MY3€MHBIX KOJUIEKIIUN OTYACTU 3aTparuBajiuch B uccienoanusx (Menbmmkosa 2000,
2006, 2016; Kyssmenko 1997, 2016), onnako Bonpochkl popMUpOBaHUS cOOpaHUiA
PErHOHANIbHBIX MY3€€B eI TOJIbKO HAYMHAIOT U3yuyaThes (AmuTtkosa, 2012;
Kabynosa, 2017; Penkukosa, 2017; [llunkosoii, 2017).

U xotst uctopust popMupoBaHUs My3€HHBIX KOJUIEKINI MOKa3bIBAET, YTO 3TO OBLI
CJIOKHBIM 1 MHOT'OCJIOMHBIN IPOLECC, B KOTOPOM MOXHO BBIJIEIUTh HECKOIBKO
XPOHOJIOTUYECKUX ITATOB C XapaKTEPHBIMHU 11 HUX OCOOCHHOCTSIMH MOCTYTIIICHUN
(Weneruna, 2011), 3HaunTenbHast 10JISI MPEIMETOB B KOJUIEKLIUAX BOCXOIUT K
JOPEBOIOLMOHHBIM coOpanusiM. Cpeii MHOTOYMCICHHBIX JOPEBOIIOIMOHHBIX
HCTOYHUKOB IIOCTYIUIEHUSI BOCTOYHBIX Belllel B POccHIO MOXKHO BBIAEIUTH OJMH,
BEPOSATHO HanboJiee CHIIbHO MOBJIUSABIIMN Ha XapaKTep PerHOHAIBHBIX COOpaHui —
310 yaiiHbii myTh U3 Kuras B Poccuto (LImoTtukosa, 2016).

B kauectBe paboyeii runoTe3s! ObIIO BBIIBUHYTO MPEINOI0KEHHUE O TOM, YTO B
KOJIJICKIMSIX My3€€B TOPO/IOB, CTOSIINX Ha YaHOM ITyTH W/WIIK CBSI3aHHBIX C HUM
TOPrOBBIMU CBSI35IMH, 3HAUUTENbHAS JOJIS IPEIMETOB MOXKET IPOUCXOUTH U3
coOpaHMii YaeTOPTOBIIEB, M B ONPEICIICHHON CTETIEHN OBITH OJJHOPOJIHOM 10 COCTaBy
U KadecTBy npeameToB. [IpenBapurenbHble CCIIeA0BAaHU COOpaHU TIPEAMETOB
BOCTOYHOT0 UCKyccTBa CBEPIIIOBCKOTO 0OJIACTHOTO KPAaeBEIYECKOTO My3es
(Exarepun0Oypr) u UpOUTCKOro HCTOPUKO-3THOIpapUUECKOro My3esl TOKa3alH, 4To
OIpeziesIeHHas 10JIs IPEAMETOB, CBSI3aHHBIX C YallHBIM ITyTEM, UMEET aHAJIOTH B
cobpanmsx Upkyrcka u Kaxter (Jemenona, ['yn6a 2017).

IToaToMy Li€IbIO JAHHOTO MCCIEA0BAHUS CTAJIO ONIPEAEIEHUE TPEAMETOB,
BOCXOJISIIIMX K JIOPEBOIIOIMOHHBIM COOPAaHUSM YaeTOPrOBLAMH U TIO BO3MOXXHOCTH
BBISIBIICHHE WX MPOBEHAHCA M UMEH cobuparene. Mcxos u3 nenu, mocTaBieHa
3aJla4a B COTPYAHUUYECTBE C CIIELUAINCTAMU U3 MYy3€€B IIPOBECTH aHAJIU3 COCTaBa
KOJIJICKIIMH B TOPOax, CBSI3aHHBIX Teorpapuuecki 1 SKOHOMUUECKHU C YAHHBIM ITyTeM,
Takux kak Benukuit Ycrior, ExarepunOypr, Upour, UpkyTck, Yian-Ymp u Kaxra.
ITockonbky KsixTa Obu1a IEpBBIM ITyHKTOM YailHOTO IyTH Ha TeppuTtopuu Poccuu, riae
MHOTHE, B TOM 4HCIE U KpynHeimue yaeroprosusl (Ilepnossr u CtaxeeBbl) nuMenu
CBOM KOHTOPBI U MOTJIM 3aKylaTh IPEAMETHI HCKYCCTBA HAIPSMYIO Y KUTaCKUX
TOPTOBIIEB, 0CO00E BHUMAHUE YAEISAETCS COOPaHUIO BOCTOYHBIX MTPEIMETOB
KaxTuHCKOTO KpaeBeaueckoro Mysest UMeHH akagemuka B.A. OOpyuesa.
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Although the objects of Asian art from Russian museums are known to the public
through exhibitions and publications until recently there was little research on the
history of collecting of Asian art in Russia. While some research has been carried out
on history of formation of Chinese and Japanese art collections in Saint-Petersburg
and Moscow museums (Menshikova 2000, 2006, 2016, Kuzmenko 1997, 2016), only
few studies attempt to investigate formation of Asian Art collections of the regional
museums (Ashitkova, 2012; Kabunova, 2017; Ryzhikova, 2017; Shinkovaya, 2017 ).

Though the history of the formation of museum collections indicates that it was a
complex and multi-layered process, where a sequence of chronological stages of
different collecting patterns could be identified (Shelegina 2011), a considerable
number of objects are dated back to the pre-revolutionary sources. Among a number
of these different sources one is stand out—a Tea Road from China to Russia
(Shmotikova, 2016).

This study hypothesizes that a significant share of Asian objects that are preserved in
collections of museums that are located in towns and cities linked geographically
and/or economically to the Tea Road could come from the tea traders. And these
collections could have some similarities in structure and quality of the objects.
Preliminary studies of collections of Oriental art conducted in Sverdlovsk Regional
Museum of Local History (Yekaterinburg) and in Irbit Museum of History and
Ethnography showed that a certain amount of pieces that came through the tea road
corresponds to some objects in collections of Irkutsk and Kyakhta museum
(Demenova & Gunba 2017).

Basing on a survey conducted in cooperation with the specialists in local museums of
Veliky Ustyug, Yekaterinburg, Irbit, Irkutsk, Ulan-Ude, and Kyakhta, this research
aims to distinguish art objects that went back to the pre-revolutionary collections of
the tea traders and; to detect their provenance and to identify collectors. While the
town of Kyakhta was the first point on the tea route in Russia and many prime tea
traders like Perlov and Staheev had their offices there and thus had an opportunity to
purchase art objects directly from the Chinese traders, this research focuses on the
collection of Asian objects in V.A. Obruchev’ Kyakhta Museum of Local History in
particular.



